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Editorial
Hi Everyone

 Twenty one today, it’s hard to believe that we are still 
going, still being subsidised by my ever shrinking back pocket, 
but still determined to keep the magazine free on-line. 

 We have some great dances again for you this 
month,.  To tie in with our coverage of Rustie Blue we 
have had a truly international co-operation going on 
and we have dances written by Setsuko Motoki of 
Japan, DJ Dan & Wynette Miller of Holland and of 
course David couldn’t leave England out of it so 
he’s wrote a few as well.  So you’ve no excuses 
not to buy Rustie’s Album check out the review 
of Chip, Chip, on our website this is another  top 
notch independent label producing great country music.  Get out there 
and purchase this album you won’t be disappointed.

 We had lots of positive feed back on the article about Jesse James, 
so we intend to carry on finding larger than life characters from the old 
west and giving you our slant on them.  This issue you’ve got part one of 
Billy The Kid was he a goody or a baddy?  It’s hard to tell but for a young 
man who lived a very short life he certainly packed a life times experience’s 
into it.

 New country artist, as regular readers will know we pride ourselves 
on introducing new country music artist to the world and hopefully 
giving their careers a welcome boost.  A few weeks ago we came across 
a young 18 year old American boy who is taking the country world by 
storm.  With a voice that sounds like it’s coming from a man twice his age.  
He writes most of his own songs if you haven’t heard of Blaines Larsen yet 
trust me he will be an household name in a very short time.  Check out 
his web site at www.blaineslarsen.com, down load Itunes and listen to his 
album Off To Join The World.  You’ll be as knocked out as we were.

Dave and Jean Eddison
Blazing Boots



Billy The Kid 

Goody or a Baddy?

 Described as a vicious, 
ruthless killer, who at the age of 21 
had killed a man for every year of 
his life and terrorised the U.S. 
Territory of New Mexico.  The story 
goes that he killed his first man 
when just 12 years old.  

 The problem this picture of 
William Henry Bonney (Billy The 
Kid) was that most of it was rumour, 
with just enough truth in it to give 
it an air of plausibility. 

 It should be remembered 
that in this period of US history 
law was unheard of in most 
Western States the times were 
tough, people were tougher and 
the land was unforgiving.  If you 
couldn’t hold your own you died 
or ran, there was no middle ground.  
Corruption was rife and the 

toughest made the laws, they weren’t always just and they most certainly 
weren’t always right.

 Know one know the exact year or day that Billy was born but 
according to Pat Garrett and his autobiographer Ash Upson William 
Henry Bonney was born on the same day as Ash Upson in New York City.  
This day being 23 November 1859.  For many years this was accepted as 
fact today it is highly suspect date.  Why was it suspect? Many of Billy’s 
childhood friends in Silver City and friends he made during the infamous 



Lincoln County War all put his date of birth at about 1860 - 1861, this 
made him approximately 19 - 20 years old when he died.  Many believe 
that it was Garrett who aged the Kid so it would sound better to have 
killed a man of 21 than a boy of 19.  His place of birth is probably correct 
at New York although there is some small claim to Indiana.  His real name 
was William Henry McCarty although it his believed his father was called 
Bonney but his mother’s name was Catherine McCarty.
  
 Billy had an uneventful childhood until his mother who ran a 
successful laundry business in Kansas, was diagnosed as suffering from 
Tuberculosis and had to seek a warmer drier climate.  She and her 
boyfriend William Antrim moved to Silver City,  Grant County,  New 
Mexico, where it was hoped the climate would benefit her health. On 1 
March 1873 she and William Antrim were married.

 Everybody who knew Billy at this time remembered him with 
affection and the first lie about Billy can be immediately laid to rest, there 
is no mention in legal or newspaper records of him killing a man who 
insulted his mother when he was just 12 years old.  He was a very slender 
youth small for his age and he was a constant target of bullies but what 
he lacked in stature he made up for in courage and quick wit, known for 
a wonderful sense of humour, a passion for music, singing and dancing.  
A well behaved student at school never loud or obnoxious.  Throughout 
his life people always remarked what an easy going, light-hearted, loyal, 
courteous and brave, person Billy was.  Even his enemies admitted his 
good qualities.

 However Billy’s world was about to be turned upside down, his 
mother’s health started to fail just as William Antrim decided that 
prospecting was betting than staying at home.  On 16 September 1874, 
Billy’s mother died,  When Antrim returned he moved the boys in with a 
foster family and he moved to Arizona devolving himself of any parental 
responsibility.  Soon the boys were passed from one lot of foster parents 
to another.  With almost total freedom Billy soon started going off the 
rails his first offence was to steal several pounds of butter from a rancher, 
which he then sold on.  
  



 A year after his mothers death Billy was living and working in Mrs. 
Brown’s boarding house, waiting tables and washing dishes at the Star 
Hotel.  He made friends with George Schaefer alias Sombrero Jack.  A 
known thief, drunk and gambler who became a bad influence on an 
impressionable young boy.  Having stolen a bundle of clothes from the 
Chinese laundry Jack gave the bundle to Billy.  Mrs. Brown reported Billy 
to the sheriff, who arrested him and threw him into Jail.  The sheriff took 
a liking to Billy and gave him the run of the jail corridor.  Billy repaid him 
by escaping and fleeing to Arizona to join his stepfather.  Antrim on 
hearing the tale threw Billy out.

 Alone and homeless in the Arizona Desert, an area that was 
dangerous for a grown man never mind a slim young teenage boy.  His 
physical condition prevented him from getting real work and once again 
he was befriended by a known thief called John Mackie who encouraged 
Billy to steal saddles and horses from the army at Camp Grant.  Eventually 
they were caught and thrown into the camp jail.  Again Billy escaped and 
fled.  Several months later he returned to the area, a failing that would be 
his downfall later in his short life.  It was at this time that he acquired the 
nickname ‘Kid’.  He got the name from not only being a kid but looking 
like one as well.  Because of this a local bully named Frank ‘Windy’ Cahill 
who was the blacksmith at Camp Grant, took pleasure in picking on Billy 
every time he saw him.  He used to throw Billy to the floor in the saloon 
and slap him around his face to humiliate him in front of the men in the 
saloon.  Finally Billy snapped. On 18 August 1877 in Atkin’s Cantina, Cahill 
called Billy a pimp and Billy returned the insult by calling Cahill a son of 
a bitch.  Wrestled Billy to the ground Cahill then sat on him pinning Billy’s 
arms to his side he set about slapping Billy in the face.  Working his hand 
free Billy managed to draw his pistol and shoot Cahill in the stomach.  
Billy escaped on a horse but he was now wanted for murder.
 
 Billy headed for familiar territory in New Mexico.  He called in to 
see his friends the Knights and Truesdell but after a short stay moved 
onto Dona Ana County near La Mesilla, eventually joining up with one of 
the most notorious gang of rustlers and killers in the southwest, their 
leader was Jesse Evans and they called themselves ‘The Boys’.  There was 
no doubt that Jesse Evans ran the gang but it’s brains and coordinator 



was John Kinney,  known as the King of the Rustlers.  The cattle were sold 
to anyone who wouldn’t ask questions and if you did they killed you.  No 
one not even the law were prepared to risk their lives to stop this gang.  
However the editor of the Mesilla Valley Independent, Col Albert Fountain 
ran story after story about them eventually the pressure paid off and the 
Law had to act.  The area finally became to hot for the gang so they 
moved on to Lincoln County.  Billy was heading further into trouble.

 Lincoln County is infamous for the bloodiest feud ever to erupt on 
American soil, the main combatants were the Irishman James Dolan and 
the Englishman John Tunstall.  The gang joined forces with James Dolan.  
Tunstall and Dolan had 
similar objectives 
however their plans 
didn’t include the other.  
Dolan worked initially 
for Murphy and when 
Murphy took ill and 
eventually died Dolan 
took over the company 
of Murphy and Dolan, 
with the country sheriff 
working for him and his 
new friends ‘the boys’ 
Dolan was confident 
that he could pull round 
the failing company.  
Tunstall on the other 
hand had decided that 
Lincoln county was ripe 
for the taking, with his 
fathers money he bought a ranch and hired gunmen to run it, he then 
opened a store in town and built it like a fortress ready for the battle.
 
 Billy was growing tired of ‘The Boys’ and started to separate 
himself from them.  He did what he was best at and started stealing 
horses from Tunstall.  Not being a good thief meant Billy was soon caught, 
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however instead of charging him Tunstall offered Billy employment.  Billy 
signed up.

 By accident Billy finally found somewhere that he belonged, 
everybody took a liking to him and due to his ability to speak fluent 
Spanish and a natural flair for dancing, Billy was wildly popular with all the 
Mexican girls.  Someone stated at the time that ‘you had to be proud to 
know him’.

 The relationship between Tunstall and Dolan was coming to the 
boil and Dolan decided to push things.  Getting Sheriff Brady to send 
Deputy Bill Mathews and a posse to Tunstall’s ranch to seize cattle.  
Tunstall had no problems with them taking cattle but refused them 
permission to take the horses as well.  Along with Billy, John Middleton, 
Brewer and Rob Widenmann, Tunstall drove the horses towards Lincoln.  
In the mid afternoon of February 18 1878,  The deputy and the posse 
ironically made up of wanted fugitives caught up with Tunstall and shot 
him in cold blood.

 The next day Brewer and Billy swore affidavits to the Justice of the 
Peach J Wilson who issued warrants for the arrest of the assassins. 
Constable Martinez deputized Billy and Fred Waite to assist him in serving 
the warrants.  Going to Dolan’s store with the intention of arresting the 
men responsible but Sheriff Brady was present and refused them 
permission to arrest his men, instead he took Billy, Fred Waite and 
Constable Martinez prisoner, although Brady released Martinez within a 
couple of hours he kept Billy and Waite for a further two days causing Billy 
to miss Tunstall’s funeral (thus dispelling the myth that Billy swore to get 
revenge at his Dead boss’s grave side.)  Wilson frustrated at the inability 
to get people arrested organised his own posse called the Regulators Billy 
was one of the first recruits.  They were instructed to fight fire with fire.

 The results of this action were that Bill Morton and Frank Baker 
were killed, it is believed they were Executed after surrendering to the 
Regulators.  The next act was to ambush and kill Sheriff Brady and Deputy 
Hindmann.  Another Dolan gunman was to fall victim to Billy his name 
was Buckshot Roberts, although he managed to kill one of his attackers 



and wound two others.  

 Dolan decided it was time to hit back and with the help of his 
friend Colonel Dudley and soldiers from Fort Stanton they trapped Billy, 
Alex McSween and several other regulators in McSween’s home in Lincoln.  
The siege lasted 5 days.  When the shooting stopped the Lincoln War was 
over.  McSween and four of the regulators were dead on Dolan’s side only 
Robert Beckwith died somehow the death was blamed on Billy.  With all 
the killing on both sides in the Lincoln County War the only person to end 
up wanted and with a price on his head was William H Bonney.

 Escaping to the Mescalero Apache Reservation with several 
Mexican friends and a couple of the surviving regulators and Constable 
Martinez.  Billy once again ran into trouble, while watering their horses 
the Mexicans decided to go to the Indian Agency, on the way they ran 
into some Mescalero Indians, the Indians wary of strangers decided to 
shoot first and ask questions later.  The Indian agent hearing the shooting 
grab his horse and came at a gallop,  Martinez shot him dead.  Billy who 
was over 1/2 a mile was blamed the killing.

 Billy moved Tascosa in Texas and settled down for a while enjoying 
a good life.  Life was looking up at last for the young tear away.  Having 
spent a life on the move Billy couldn’t sit still and so he and his old friend 
Tom O’Folliard decided to travel back to Lincoln 
hoping he could clear his name.  The new governor 
had pardoned most of the combatants of the 
Lincoln County war, Billy was tired of running, 
knowing he didn’t qualify for pardon he put out 
a peace offer to Dolan and Jesse Evans.

 18 February 1879 saw both sides sitting down 
for a talk.  At first things were pretty tense, Evans 
wanted to shoot Billy on sight.  But  an agreement was 
reached whereby neither side would kill any member of the other side 
without first giving notice that they intended to break the agreement.  
Another part of the agreement was that either side would come to the 
assistance of the other in the event of capture or arrest failure to do so 



would result in that party being liable to be shot on sight.  The new Sheriff 
a man called Kimbrell heard Billy was in town headed so he went to Fort 
Stanton to get military assistance so he could arrest Billy.  

 Both sides went to the saloon to celebrate the treaty.  The day 
dragged on and just about everyone was drunk except Billy, witnesses 
would report that when the group came upon Mrs.. Mc Sween’s attorney 
Chapman, they began to harass and threaten him, Billy tried to walk away 
but Evans blocked him and made him stay.  Bill Campbell a Dolan hiring 
and Dolan himself pulled guns on Chapman, Dolan it was reported fired 
in the ground near Chapman’s feet, Campbell shot him in the chest.  
Laughing the group then poured whiskey on the dying man and set him 
on fire.  Retiring to a restaurant to eat,  Dolan suggested that someone 
should go out and put a gun in Chapman’s hand so they could say it was 
self defence.  Billy looking for away to get away volunteered.  Billy and 
Tom O’Folliard skipped town without putting the gun in Chapman’s 
hand.

 Governor Wallace was outraged and on hearing that Billy was 
present at the shooting he put out a warrant for his arrest.  Hearing that a 
warrant had been sworn for his arrest.  Billy quickly realised that he would 
have to convince the governor that he wasn’t involved in the shooting.  
He also concluded that this was a chance to finally go straight. The down 
side to this logical argument was that he would have to break his 
agreement with Dolan, who would almost certainly have him killed. 

 On 13 March 1879, Billy wrote to Governor Wallace offering to 
testify against Chapman’s killers, if his slate could be wiped clean.  In reply 
Governor Wallace promised Billy that if testified to what he knew he had 
the power to exempt him from prosecution.  Closing his letter with the 
words if you could trust Jesse Evans, you can trust me.

  Five days later on 17 March 1879 Billy met the governor in Lincoln.  
The meeting going much as Billy had hoped it would, in return for 
testifying he would be pardoned.  He allowed Sheriff Kimbrell to arrest 
him.  The scene was now set for the trial.  This was where Billy’s carefully 
laid out plan began to unravel.  Dolan ensured that the appointed Judge 



and the prosecutor were his men, very quickly the defendants were either 
pardoned or acquitted.  Billy wasn’t to be so lucky.  Changing his trial 
venue from Lincoln to Dona Ana County where a biased courtroom 
would almost guarantee a conviction.  The Governor who was by now 
busy writing his novel ‘Ben Hur’ he had no time to waste on criminals and 
reneged on his promise of a pardon.  Feeling utterly betrayed Billy did 
what he was good at and with the help of sympathetic jailers just walked 
out of jail.

 To Be continued

Capture, Trial Sentenced to Death, what next for our unlikely hero.



Rustie Blue

     (Visit Rustie’s Web site at
    www.rustieblue.com)

 Rustie, full name Rustie Jean Blue was 

born on 1 August 19? (Year,  we’re not 

telling that!  You should know we don’t 

discuss a ladies’s age.) Was born and 

raised in Zanesville in the South 

Eastern part of Ohio, USA.  Growing up surrounded 

by Country Music!  Rustie tells us,  “I came from 

a large family,  we would always gather around, play music, and sing. I 

remember mom would always sing and hum country music around the 

house.”  Rustie tells us that Merle Travis, famous for the song ‘Sixteen Tons,’ 

was her great - uncle on her father’s side of the family.  Being related to 

the legendary Merle Travis may help explain some of Rustie’s inherited 

talent.  She started singing at local fairs when she was eight years old. 

The group on stage had asked her to get up with them and sing she say’s 

“I didn’t want to do it, I was so scared, but mom encouraged me, when 

it fi nished they couldn’t get me off.”  However it was to be a long time 

before Rustie would sing on stage again. After completing school she 

went onto Nursing School and it was there that she developed a love for 

Gospel and in 1993 she went to Nashville to record a gospel tape.   Sadly 

Rustie Blue
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Rustie’s mother became ill and went into a nursing home, her mother 

died in 1994 and Rustie stopped performing for 3 years.  Rustie says “The 

loss of my mother affected me deeply. At fi rst I couldn’t perform I felt so 

guilty.  But now I fi nd performing helps me to cope.”  

 Her love for Country Music has opened her life up to many great 

things!  Such as opening shows for great artist such as, Whisperin’ 

Bill Anderson, Aaron Tippin, Rhett Akins, Daryle 

Singletary, Jeff Carson,  David Lee Murphy,  and 

the list goes on.

 Her favourite artist include Dolly 

Parton, (Listen to her tribute song to Dolly 

on her latest album, an acoustic gem. Called 

Smokey Mountain Queen.) Patsy 

Cline, Wynonna, Loretta Lynn, 

Elvis and Tammy Wynette to name a 

few.  With a degree in nursing and a 

personal philosophy that states  ‘If you think you can, you can!  Live each 

day as though it were your last! Hope for the best, but plan for the worst 

(that way you won’t be so disappointed.) This young lady is not just a very 

pretty face she’s got charm and wit as well combined with an outstanding 

talent you soon realise this girl can’t help but succeed.
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 Having had the pleasure of a successful  debut album titled ‘That 

Oughta Do It’.   Released in 2001.  Rustie then went on to see her  first 

single release from the album ‘I’m Dropping Tears’,  climb to No 7 on 

the worldwide mainstream chart (for most played artist).  September 

2001 saw the album nominated for album of the year and Rustie was 

nominated for female vocalist of the year in Indie Tracker Magazine.  Her 

fledgling career was starting to gather pace.  

 No stranger to magazine coverage Rustie has been featured in 

many publications such as,  ‘Southern Country’ , the South of England’s 

No 1 British Country Music Magazine.   ‘Country Music Round Up’,   

Country Gazette (Holland’s Largest Country Magazine).  Rustie was 

featured on the cover of ‘H.E.E.T. Magazine’ January 2002 and many more!   

She has appeared many times on TV including appearances, on Fox 28 

WTTE, Nashville Video Showcase,  a well known Danish ‘Bingo Show’ 

which is broadcast not only on TV in Denmark but also in Greenland!

 January 2002 saw Rustie’s second album  ‘Enter At Your Own Risk’, 

being released,  a mixture of traditional country with a bluesy sound!  

This album produced two hits the first one  ‘Who’s She To You’   peaked 

at No 17 and spent 8 weeks on the EMS European Chart.  Her first No 1 

came from the same album, titled  ‘On and On and On’  it certainly lived 

up to it’s name and stormed the ‘Hot Country Singles Chart’  hitting No 1 



in May 2002.   

 Rustie has recorded a duet with Grand Ol Opry member Ernie 

Ashworth, that was in 2002 and 2004 saw her record the hit song ‘Chip, 

Chip’ with Whisperin’ Bill Anderson.

 Rustie has travelled and performed in many parts of the world, 

including such countries as Holland, Belgium, Denmark, Germany and 

Australia. Her 2002 tour of Europe was Rustie’s first time overseas it was 

also the first time she’d seen an ocean (we English forget how big America 

is.) Rustie says “The tour was exciting for me, we took a ferry out onto the 

ocean it was my first time on the sea it was different. “  This year she is 

expected to travel to Norway along with her band  ‘The Stallions’ .   She is 

one of the few American artist to be invited to attend the Telstra Mildura 

Festival in Australia a great honour!

 Rustie’s latest album Chip Chip is jam packed with quality 

songs that will please the listeners and dancers alike.  This album has 

something for everyone.  A must buy, read the full review on our web 

site.

http://www.blazingboots.com/html/music.html

http://www.blazingboots.com/html/music.html


Cloud of Dust
Choreographed by Setsuko Motoki (Japan) 06 Feb, 2005
Description: 64count, 4wall, beginner/ Intermediate 
Music: Cloud Of Dust by Rustie Blue [178 bpm / CD: Chip Chip]

4 HEEL STRUTS FORWARD: RIGHT, LEFT, RIGHT, LEFT 
1-2 Touch Right heel forward, Snap down Right toe stepping forward 
3-4 Touch Left heel forward, Snap down Left toe stepping forward 
5-8 Repeat 1-4

4 TOE STRUTS BACK: RIGHT, LEFT, RIGHT, LEFT
1-2 Step back with right onto ball, lower right heel 
3-4 Step back with left onto ball, lower left heel 
5-8 Repeat 1-4

TOE, HEEL, CROSS, HOLD, TOE, HEEL, CROSS, HOLD 
1-2 Touch right toe beside left, touch right heel beside left
3-4 Step right foot across left, hold
5-6 Touch left toe beside right, touch left heel beside right
7-8 Step left foot across right, hold

ROCK, RECOVER, STEP 1/4 RIGHT, HOLD, ROCK, RECOVER, STEP 1/2 LEFT, HOLD
1-2 Rock fwd on right foot, recover weight onto left while starting to turn 1/4 right
3-4 Finish 1/4 right as you step right foot to right side, hold
5-6 Rock forward on left foot, recover onto right foot while starting a 1/2 turn left
7-8 Step forward on left foot completing 1/2 turn left, hold

SKATE, SKATE, STEP, LOCK, STEP, HOLD
1-2 Skate right foot diagonally right, hold
3-4 Skate left foot diagonally left, hold
5-6 Step diagonally forward on right foot, lock left foot behind right
7-8 Step diagonally forward on right foot, hold

SKATE, SKATE, STEP, LOCK, STEP, HOLD
1-2 Skate left foot diagonally left, hold
3-4 Skate right foot diagonally right, hold
5-6 Step diagonally forward on left foot, lock right foot behind left
7-8 Step diagonally forward on left foot, hold

BACK, BACK, STEP, LOCK, STEP, HOLD
1-2 Step back on right foot diagonally right, hold
3-4 Step back on left foot diagonally left, hold
5-6 Step back diagonally right on right foot, lock left foot across right
7-8 Step back diagonally right on right foot, hold

1/2 TURN LEFT WALK, WALK, LEFT SHUFFLE 
1-2 Step back on left foot turning 1/2 left, hold
3-4 Step forward on right foot, hold
5-6 Step forward on left foot, step right foot beside left
7-8 Step forward on left foot, hold



Don’t Come Cryin’
Choreographed by Setsuko Motoki (Japan) 07Feb, 2005
Description: 32count, 2wall, beginner/ Intermediate 
Music: Don’t Come Cryin’ by Rustie Blue [146 bpm / CD: Chip Chip]

WIZARD OF OZ STEP X3; RIGHT LEFT RIGHT, ROCK, RECOVER 1/4 TURN LEFT
1-2& Step right foot diagonally forward, lock left foot behind right,
  (&) step forward on right foot
3-4& Step left foot diagonally forward, lock right foot behind left, 
 (&) step forward on left foot
5-6& Step right foot diagonally forward, lock left foot behind right, 
 (&) step forward on right foot
7-8 Rock forward on left foot, recover weight onto right foot while turning 1/4 left

STEP, HOLD, 1/2 TURN LEFT STEP, LEFT SAILOR, ROCK, RECOVER 
1-2 Step left foot to left side, hold with snap
3-4 Step right foot to right side turning 1/2 left, hold with snap 
5&6 Step left foot behind right, step right foot beside left, step left foot slightly
 forward
7-8 Rock forward on right foot, recover weight onto left foot

SLIDE, TOGETHER, BUMP, SIDE, TOGETHER, BUMP
1-2 Slide on right foot to right side, drag left foot beside right
3&4 Hip bumps on right left right with shoulders
5-6 Slide on left foot to left side, drag right foot beside left
7&8 Hip bumps on right left right with shoulders

ROCK, RECOVER 1/2 TURN RIGHT, SHUFFLE, CROSS, SIDE, LEFT COASTER
1-2 Rock forward on right foot, recover weight onto left foot while
 turning 1/2 right
3&4 Step forward on right foot, step left foot beside right, step forward on 
 right foot
5-6 Step left foot across right, step right foot to right side
7&8 Step back on left foot, step right foot beside left, step forward on left foot

START AGAIN, 
ENJOY DANCING!



Chip Chip
Choreographed by David Eddison
Description: 32 count 4 wall Beginner Intermediate Line Dance
Music: Chip, Chip by Rustie Blue and Bill Anderson  (BPM 113) Album Chip Chip by 
Rustie Blue available from CD Baby cdbaby.com/cd/rustieblue3

16 count intro:

Sect 1 Kick Left Front, Side, 1/4 Sailor Turn,Left  Kick Right Front Side, 
 1/4 Sailor Turn Right
1 – 2 Kick left foot forward, kick left foot left side,
3 & 4 Swing left foot behind right,(start 1/4 turn left,) step right to right side (fi nish 
1/4 turn) Replace weight onto left foot,
5 – 6 Kick right foot forward, kick right foot to right side,
7 & 8 Swing right foot behind left (start 1/4 right) step left to left side (fi nish 1/4 turn 
right) replace weight onto right foot, (you should be facing 12 o Clock again)

Sect 2 Rock Forward, Replace, Lock Step Moving Back, Rock Back, Replace 
 Shuffl e 1/2 Turn Left
9 – 10 Rock forward on left foot, replace weight onto right
11 & 12 Step back on left foot, lock right in front of left,
 step back on left foot,
13 – 14 Rock back on right foot, replace weight onto left
15 & 16 Shuffl e 1/2 turn left on a right, left, right

Sect 3 Left Side Rock, Replace, Cross Shuffl e, Right Side, Rock, Replace, 
 Cross Shuffl e
17 – 18 Rock left foot to left side, replace weight onto right
19 & 20 Cross left over right, step right to right side, cross left over right
21 – 22 Rock Right to right side, replace weight onto left
23 & 24 Cross right over left, step left foot to left side, cross right over left

Sect 4 Side, Behind, Shuffl e 1/4 Left, Rock, Replace, Coaster Step
25 – 26 Step left side, step right behind left,
27 & 28 Shuffl e 1/4 left on a left, right, left
29 – 30 Rock forward on right foot, replace weight onto left
31 & 32 Step back on right foot, close left foot next to right, step forward on right foot.

Repeat

http://www.cdbaby.com/cd/rustiblue3


Walk Right On By
Choreographed by: DJ Dan & Wynette Miller. (14 Feb 2005) djdan_miller@hotmail.com
Choreographed to: Do Me A Favor by Rustie Blue. CD: Chip Chip.
2 wall intermediate line dance, 32 counts, 114 bpm. 

Intro 16 counts. Start on the word “hurt”. 

Vine Right, Hitch 1/2 Turn, Vine Left, Hitch1/2 Turn.
1-3 Step Right to right side. Cross Left behind Right. Step Right to right side. 
4 Make 1/2 turn right hitch Left. [6]
5-7 Step Left to left side, Cross Right behind Left. Step Left to left side. 
8 Make 1/2 turn left hitch Right. [12]

Side Rock, Behind, Side; Cross, 1/2 Hinge Turn Right, Cross
9-10 Rock Right to right side. Recover weight onto Left.
11-12 Cross Right behind Left. Step Left to left side.
13 Cross Right over Left. 
14-15 Step Left to left side. Make 1/2 turn right step Right to right side. [6]
16 Cross Left over Right.

1/2 Hinge Turn Left, Cross Rock; Side, Touch, 1/4 Turn, Scuff
17-18 Step Right to right side. Make 1/2 turn left step Left to left side. [12]
19-20 Cross rock Right over Left. Recover weight onto Left.
21-24 Step Right to right side. Touch Left next to Right. Step Left 1/4 turn left. 
 Scuff Right fwd. [9]

Cross, Step Back Left/Right, Cross; Step Back Right/Left, Back Rock 1/4 Turn
25-28 Cross Right over Left. Step Left back. Step Right back. Cross Left over Right.
29-30 Step Right back. Step Left back. 
31-32 Rock Right back. Recover weight onto Left with 1/4 turn left. [6]

Bridge: 16 counts after the 4th wall, 12 o’ clock. 
Dance the fi rst 16 counts of the dance, then restart the dance from the beginning.

Choreographed by: DJ Dan & Wynette Miller. (14 Feb 2005) djdan_miller@hotmail.com



Smokey Mountain Queen
Choreographed by David Eddison
Description: 32 Count 2 Wall beginner line dance
Music: Smokey Mountain Queen by Rustie Blue, Album Chip Chip by Rustie Blue avail-
able from CD Baby cdbaby.com/cd/rustieblue3 BPM (113)

20 count intro

STEP, SCUFF, 1/4 TURN LEFT, SCUFF, GRAPEVINE, SCUFF, GRAPEVINE 1/4 TURN 
LEFT, SCUFF
1 –2 Step forward on right foot, scuff left beside right 
3 – 4 Step 1/4 left on left foot, scuff right beside left 
5 – 8 Step right side, step left behind right, step right to right side, 
 scuff left beside right,
9 – 12 Step left to left side, step right behind left, step 1/4 left on left foot, 
 scuff right beside left

FORWARD, TOUCH, BACK, TOUCH, STEP, LOCK, STEP, SCUFF 
13 – 14 Step forward on right foot, touch left toe behind right heel
15 – 16 Step back on left foot, tap right heel forward
17 – 18 Step forward on right foot, lock left behind right 
19 – 20 Step forward on right foot, scuff left beside right

FORWARD, TOUCH, BACK, TOUCH, STEP, LOCK, STEP, SCUFF, FORWARD, TOUCH, 
BACK, TOUCH
21 - 22 Step forward on left foot, touch right behind left
23 – 24 Step back on right, touch left heel forward 
25 – 26 Step forward on left foot, lock right behind left
27 – 28 Step forward on left, scuff right beside left,
29 - 30 Step forward on right, touch left behind right
31 – 32 Step back on left, touch right heel forward

Repeat

http://www.cdbaby.com/cd/rustiblue3


Unlock My Heart
32 count, 4 wall, beginner/intermediate level
Choreographer: Peter Metelnick (September 2004)
Choreographed to: Unlove Me by Julie Roberts, CD Julie Roberts

Start on vocals

1-8  R & L step touches, R vine 4
1-4  Step R to right, touch L together, step L to left, touch R together
5-8  Step R to right, cross step L behind R, step R to right, cross step L over R

9-16  R step touch, L vine 4, L step touch
1-2  Step R to right, touch L together
3-6  Step L to left side, cross step R behind L, step L to left side, cross step R over L
7-8  Step L to left, touch R together

17-24  1/4 R & forward 3, scuff L, L forward & back rock & recover
1-4  Turning 1/4 R step R forward, step L together, step R forward, scuff L forward
5-8  Rock L forward, recover weight on R, rock L back, recover weight on R

25-32  L jazz box with 1/4 R, L cross step, R side point, R forward rock & recover 
 turning 1/4 R
1-4  Step L forward, cross step R over L, turning 1/4 right back step L back, 
 step R to right
5-6  Cross step L over R, point R to R side
7-8  Rock R forward, recover weight on L
&  Turn 1/4 R



When I Remember
Choreographed by David Eddison
Description: 32 Count 4 wall Beginner/Intermediate Line Dance
Music: When I Remember You by Rustie Blue Album Chip Chip by Rustie Blue available 
from CD Baby cdbaby.com/cd/rustieblue3 (BPM 106)

16 count intro

Section 1 Rock, Replace, Shuffl e 1/2 Left, Rock, Replace, Cross Shuffl e
1 – 2  Rock back on right foot, replace weight onto left
3 & 4  Shuffl e 1/2 turn left on a right, left, right
5 – 6  Rock left foot to left side, replace weight onto right
7 & 8  Cross left over right, step right to right side, cross left over right

Section 2 Side, Close, Back Shuffl e, Side, Close, Forward Shuffl e
9 – 10  Step right foot to right side, close left to right
11 & 12  shuffl e back on a right, left, right
13 - 14  Step left foot to left side, close right to left
15 & 16  shuffl e forward on a left, right, left

Section 3 Side, Behind, Shuffl e 1/4 Right, Rock, Replace, Shuffl e 1/2 Left
17 – 18  Step right foot to right side, step left behind right
19 & 20  Shuffl e 1/4 to the right on a right, left, right
21 – 22  Rock forward on left, replace weight onto right
23 & 24  Shuffl e 1/2 left on a left, right, left

Section 4 Rock, Replace, Step, Lock, Step, Side Rock, Replace, Cross Shuffl e
25 – 26  Rock forward on right, replace weight onto left
27 & 28  Step back on right, lock left foot infront of right, step back on right
29 – 30  Rock left foot to left side, replace weight onto right foot
31 & 32  Step left over right, step right foot to right side, cross left over right

Repeat

http://www.cdbaby.com/cd/rustiblue3


NONSENSE
Choreographer:  Paula Baker
40 Count, 4-wall Line Dance
Level:    Easy Intermediate
Music:   “Nothin’ Bout Love Makes Sense” by Lee Ann Rimes (122 bpm)
Teach to:  “Holy Water” by Big & Rich

LEFT &  RIGHT TWINKLES, SHUFFLE, 1/2 TURN LEFT
1&2, 3&4    Cross Left Over Right, Step Right to Right Side turning Body slightly
  Left,  Step on Left;  Cross Right Over Left, Step Left to Left Side turning
  Body Slightly Right, Step on Right .
5&6, 7-8      Shuffl e Forward - Left, Right, Left;  Step Forward on Right, 
  Pivot 1/2 Turn Left & step on Left.

VINE RIGHT, CROSS ROCKS (soft-shoe routine)
1- 2- 3          Step to Right, Left Behind Right, Step to Right, (Vine 3)
& 4           Cross Step Left over Rt. (wt. on Ball of foot), Recover on Right;
5 & 6          Step Left to Left, Cross Step Rt. Over left (wt. on Ball of foot), 
  Recover on Left.
7 & 8           Step to Right, Cross step Left over Rt. (wt. on Ball), Recover on Right.

VINE  LEFT, 1/4 TURN,  TOE & HEEL TOUCHES
1-2-3-4           Step to Left, Right Behind Left, 1/4  Turn to Left and Step, Step Right
                  Beside Left (wt. on Right)
5&6&             Touch Left Toe to Left Side, Step Left Beside Rt., Touch Rt. Heel     
                     Forward, Step Rt. Beside Left;
7 & 8             Touch Left Heel Forward, Step Left beside Rt., Touch Rt. Toe Beside Left. 

SHUFFLE FORWARD, 1/4 TURN RIGHT, CROSS SHUFFLE, SIDE MAMBO
1&2, 3- 4   Shuffl e Forward - Right, Left, Right; Step Forward on Left & Pivot 1/4
5 & 6       Turn to Right; Cross Left over Rt., Step to Rt., Cross Left Over Rt.
7 & 8     Rock to Side on Right, Recover weight on Left, Step Right Beside Left.

 LEFT SHUFFLE FORWARD,1/4 TURN LEFT, WEAVE TO LEFT
1&2, 3- 4  Shuffl e Forward - Left, Right, Left; Step Forward on Right & Pivot l/4
         Turn to Left;
5-6-7-8        Cross Right Over Left, Step to Left, Cross Right Behind Left, Touch
         Left Toe Out to Left Side.



Honky Tonkin’ Diva
Choreographed by: DJ Dan & Wynette Miller. (12 Feb 2005) djdan_miller@hotmail.com
Choreographed to: Honky Tonkin’ Diva by Rustie Blue. CD: Chip Chip.
4 wall intermediate line dance, 64 counts, 160 bpm. 

Step Forward, Kick & Clap, Step Back, Touch Back & Clap; Twice
1-2 Step Right forward. Kick Left forward & clap hands.
3-4 Step Left back. Touch Right toe back & clap hands.
5-6 Step Right forward. Kick Left forward & clap hands.
7-8 Step Left back. Touch Right toe back & clap hands.

Stomp, Swivels to Right Side; Stomp, Swivels to Left Side.
9-12 Stomp Right next to Left. Swivel Heels, Toes, Heels to right side.
13-16 Stomp Left next to Right. Swivel Heels, Toes, Heels to left side. 

Side, Touch, Side, Touch; Side, Together, Step Back, Hold & Clap
17-18 Step Right to right side. Touch Left next to Right. 
19-20 Step Left to left side. Touch Right next to Left
21-24 Step Right to right side. Step Left next to Right. Step Right back. Hold & Clap.

Side, Touch, Side, Touch; Side, Together, Step Forward, Hold & Clap
25-26 Step Left to left side. Touch Right next to Left. 
27-28 Step Right to right side. Touch Left next to Right.
29-32 Step Left to left side. Step Right next to Left. Step Left forward. Hold & Clap.

Hip Bumps
33-36 Step Right forward and bump hips forward twice. Bump hips back twice.
37-40 Bump hips forward, back, forward, back. (Weight ends on Left)

Vine 1/4 Turn, Hold; Step, 1/4 Pivot Turn, Step, Hold 
41-44 Step Right to right side. Cross Left behind Right. 
 Step Right 1/4 turn right. Hold. [3]
45-48 Step Left forward. Pivot 1/4 turn right. Step Left forward. Hold. [6]

Rock Step Forward, Step Back, Hold; Slow Coaster Step. Hold
49-52 Rock Right forward. Recover weight onto Left. Step Right back. Hold.
53-56 Step Left back. Step Right next to left. Step left forward. Hold.

Step, Hold & Clap, 1/2 Pivot Turn, Hold & Clap; 
Step, Hold & Clap, 1/4 Pivot Turn, Hold & Clap.
57-60 Step Right forward. Hold & Clap. Pivot 1/2 turn left. Hold & Clap. [12]
61-64 Step Right forward. Hold & Clap. Pivot 1/4 turn left. Hold & Clap. [9]

Bridge: 20 counts after the 2nd wall, 6 o’ clock. 
1-16  Dance the first 16 counts of the dance.
17-20 Stomp Right next to Left. Stomp Left next to Right. Clap hands twice.



Building Our Memories
64 Count – 2 wall –Intermediate level 
32 count intro, start on main vocals
Choreographed by Alan Haywood (January 2005)
E-Mail: rompinrodeo@yahoo.com  Website: www.rompinrodeo.co.uk
Choreographed to “Making Memories of Us” by Keith Urban from the Be Here album 
- 104bpm Alternative tracks:  Senorita Margarita by Tim McGraw – 104bpm from the 
Linedance Fever 15 and Snap by Marsha Britton – 105bpm from the Most Awesome 8 
album

Section 1  L Side, hold, rock back, recover. R Side hold, rock back, recover
1-2  Step left to left side, hold for one count
3-4  Rock back onto right, recover weight forward onto left
5-6  Step right to right side, hold for one count
7-8  Rock back onto left, recover weight forward onto right

Section 2  L side, R behind, 1/4 left shuffl e.  R forward, 1/2 left, 2 step 
  full turn left
1-2  Step left to left side, cross step right behind left
3&4  Step left 1/4  left, close right next to left, step left forward
5-6  Step right forward, pivot 1/2 turn left
7-8  Make 1/2 turn left, stepping right back.  Make 1/2 turn left, 
  stepping left forward (Easy option:  walk forward R L)

Section 3  R Side, hold, L behind and across, R side rock, recover, 
  R behind, L 1/4 L, R forward
1-2  Step right to right side, hold for one count
3&4  Step left behind right, step right to right side, cross step left over right
5-6   Rock right to right side, recover weight onto left
7&8  Step right behind left, step left 1/4 left, step right forward

Section 4  Rock forward L, recover L back shuffl e, R coaster, walk forward L R
1-2  Rock forward onto left, recover weight back onto right
3&4  Step left back, close right next to left, step left back
5&6  Step right back, step left next to right, step right forward
7-8  Walk forward left, walk forward right

Section 5  Touch L back, unwind 3/4 left, R side, together, 1/4 R shuffl e, 
  L forward, 1/2 right
1-2   Touch left toe back, unwind 3/4 turn left (weight on left)
3-4   Step right to right side, step left next to right
5&6  Step right 1/4 right, close left next to right, step right forward
7-8   Step left forward, pivot 1/2 turn right

      Continued........ Section 6

Choreographed to “Making Memories of Us” by Keith Urban from the Be Here album 

http://www.rompinrodeo.co.uk


Building Our Memories (continued)

Section 6  L forward, hold, 2 step full turn L, R side, hold, L coaster
1-2  Step left forward, hold for one count
3-4  Make 1/2 turn left, stepping right back.  Make 1/2 turn left, 
  stepping left forward (Easy option:  walk forward R L)
5-6  Step right to right side, hold for one count
7&8  Step left back, right back, left forward

Section 7  Monterey turn, R side, together, R forward shuffle
1-2  Point right to right side, pivot 1/2 turn R, stepping right next to left
3-4  Point left to left side, step left next to right
5-6  Step right to right side, step left next to right
7&8  Step right forward, close left next to right, step right forward

Section 8 Rock forward L, recover, triple full turn L, R side rock, recover, 
  R behind and across
1-2  Rock forward onto left, recover weight back onto right
3&4  Triple full turn left, stepping L R L (Easy option: left coaster)
5-6  Rock right to right side, recover weight onto left
7&8  Step right behind left, left to left side, cross step right over left

During the last wall, the music slows down slightly during Section 7 after Monterey turn.  
Slow down with the music and end on the triple turn in Section 8.

REPEAT AND ENJOY!!



I received this by email and couldn’t stop laughing, as a line dance teachers we have some 
sympathy with the artist who wrote this.  In a hope that it helps some struggling musician 
out there we’re passing on these thoughts on. 
REQUESTS

 Musicians are expert mind readers. Only refer to your requests with the phrase “play 
my song”! We have a chip implanted in our heads with an unlimited database with the 
favorite tunes of every patron who ever walked into the bar, so feel free to be vague, we 
love the challenge. If we do not remember exactly what tune you want, it’s an intentional 
ploy  to offend you. Remember, entertainers live to be offensive; we stay up all night 
thinking up ways to do this; we also never get enough abuse so any abuse that you add 
will keep us in line. If a band tells you they do not know a song you want to hear, they 
either forgot that they know the tune or they are lying to you. Try singing a few words for 
the band; if one member halfway knows part of a chorus, the rest of the band will 
instantly learn the entire song by osmosis. Knowing this, if the band still claims to not 
know your song just keep requesting the same song ad nauseum. Never try to request 
another tune the band actually knows.  Scream your request from across the room sev-
eral times per set followed  by the phrases, AW COME ON! and, YOU SUCK! Exaggerated 
hand gestures expressing disapproval from the dance floor are a big help such as the 
thumbs down or your middle finger. Put-downs are the best way to jog a band’s memory. 
This instantly promotes you to the status of Personal Friend Of The Band.

If your choice of music is a complete departure from what the crowd loves (and cannot 
get enough of ), i. e. if they play original Blues, ignore this. Simply put a lot of money into 
the tip jar to bolster your argument; this will circumvent any lack of knowledge they 
have about your requested tune. The more money with which you tip the band, the more 
power you have to dictate what happens on stage. Feel free to use your money to bully 
the band. 

Entertainers are notorious fakers and never prepare for shows, they simply walk on stage 
with no prior thought to what they will do once they arrive. An entertainer’s job is so 
easy, even a monkey could do it, so don’t let them off the hook. The band and club’s in-
come does not depend upon numbers of people patronizing the bar; screw them. Your 
request is all that matters. If a metal band had played at the club for the last few weeks, 
the next band that follows will automatically know every metal tune the previous band 
played, even if the current band is a blues or country band. It’s the law. Feel free to yell 
AC DC or SLAYER!! to a band that plays strictly originals or jazz for example. Conversely, 
Deadheads may yell for Grateful Dead tunes at a dance or metal band.

HELPING THE BAND 
If you inform the band that you are a musician in a garage band or singer in a Karaoke 
bar, be sure to let them know that you can run rings around them and they need you in 
their band. In fact the sole reason the band has not exploded onto the charts is because 
they do not have you as their big break. And besides, that black guy singing the blues is 
just copying the Downchild, and Clapton, in spite of the fact that he’s 63 years old. Tell the 
musicians unequivocally that your mere presence as a member of their band will save 



BITS AND PIECES
STORY  BEHIND  THE  SONG

According to Merle Haggard, the idea for his 1977 hit song, �From Graceland To The 
Promised Land,� came about while driving out to Carl Smith�s house for dinner!

Merle said, �I had planned to record a tribute to Elvis Presley--even before he died. My 
son had suggested it and I thought it was a good idea and had planned on doing it. 
Then Elvis passed away and it was quite a shock to me. I didn�t think about the tribute 
for quite some time ad when I did think about it again--the idea just sort of turned me 
off.  But later, I got to thinking that he did deserve a tribute song. And the more I 
thought about it--I thought he deserved a song about his life�and not his death.�

�We were driving out to Carl Smith�s house for dinner when I really decided to do it. 
When we got there I told them we were going to have to cancel dinner because I was 
gonna record that night. So that night I wrote �From Graceland To The Promised  Land� 
in the studio just before we recorded it.�

The single entered the country music charts October 8th, 1977 and peaked 
at number four. It was on the charts for 15 weeks.  It was Haggard�s  49th chart single 
and also scored a # 58 on the pop music chart

Country Ladies?
Lynn Anderson (Rose Garden) was arrested last week for  shoplifting a “Harry Potter” 
DVD from a Taos, New Mexico supermarket and  then punching a police officer as she 
was being put in a patrol car.  In December, the 57-year-old Anderson was charged with 
drunk driving when police found her passed out in her car on the shoulder of a 
highway near Denton, TX.  

them from the depths of mediocrity and assure them of success beyond their wildest 
dreams. This works every time. If the band continues to refuse your repeated demands 
to perform with them, stand on the dance fl oor and perform with every tune they do. If  
they won’t let you perform with them, be disruptive. Do everything you can to be louder 
than the band. Nothing asserts your superiority like an  out of tune harmonica, vocalist 
or a tambourine played out of tempo.

For extra credit, use these instruments in tunes that do not have them in the original 
recording; musicians love to play cover tunes with instruments that do not belong there; 
they will overlook how badly you play and will wonder how they have gotten along all 
these years without you. 

BONUS TIP:
 As a last resort, wait until the band takes a break and then get on stage and start playing 
their instruments; even if you are ejected from the club, you have made your point. The 
band will call you immediately the following day to offer you a position.



Classes in Australia
Outback Outlaws, Belden, Perth, 
Australia 610893071226 (0802)

run by David Cheshire

Jan Wylie one of Australia’s leading 
choreographer’s has written top dances to 
some of the hottest country tunes around 

visit her web site at:
www.users.bigpond.com/janwyllie

Canada
Rob McKean based in

Whitby Ont. which is East of Toronto.   He 
Teaches 3 nights a week, Beginners on Mondays, 
Beginners and Advanced on both Tuesdays and 

Thursdays
Contact him via email at
robmckean@rogers.com

Blackpool, England
Two of Diamonds CMC

The Rugby Tavern, Fleetwood Road,
Bispham, Blackpool

8 to 11 Every Weds night
for info ring Kath or Dave on 

01253 769483

Blazing Boots
32 Windermere Road, Wistaston, Crewe, Cheshire, CW2 8RJ

Line Dance Classes around the world. Free Listing For Country Music Line Dance Clubs

Blackpool, England

Classes in Florida USA
Paula Baker

 Line dance classes in Panama 
CIty Beach, Florida @ 

Community Center on  
Lyndell Avenue.

   Monday, Wednesday, Friday 
mornings:

   Beginners Class:  
8:30  a.m. - 9:30 a.m.
   Easy Intermediate:  
9:30 a.m. - 11:30 a.m.

   Also a class at Calypso’s 
Restaurant & Bar on 

Tuesday night 7:00 p.m.

Wrangler Butts
Rough Close Community 

Centre, 
Meir Heath

Stoke on Trent
email:  “anthony” 

anthony @ minors9169. 
freeserve.co.uk

Japan
Setsuko Motoki American 

Dance Ranch based in Sendai,  
tel:81223792063

Tuesdays Daytime Classes 
10-12am

 & 
Fridays Evenings 
7pm to 9.30pm

www.poker-skool.com

http://www.pokerskool.com

